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$10,000 for a 2,000 Become a Friend of CFUV 


watt transmitter with a donation of $20 or more 


Why Wait? Avoid the Rush! 


Why wait till the last moment? Why not sit smugly and contentedly during our on-air appeals 
knowing that you’ve already given? Send in your pledge now! Please, no cash in the mail. 
Cheques or money orders should be made out to CFUV — University of Victoria. 


Send donations to: FUNDRIVE ‘87, CFUV 
P.O. Box 1700 
Victoria, B.C. 
V8W 2Y2 
(Include this coupon) 
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Thank-you for your support, it keeps us on the air. 
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Victoria. 
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Opinions expressed in OFFBEAT are the 
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not necessarily reflect the opinions of 
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EVERY MONTH | 


CHRIS & COSEY 


® 

Earmeals talks to this British electronic duo 7 
e FUNDRIVE: 1987 — 10,000 FOR 2,000 

Why we need your money “real bad” 15 
e CAN YOU HEAR US? 

How 2000 watts will make a big difference 20 
e STEVE LACY VS JAN GARBAREK 

Is Big Bad Johns a place for philosophical talks? 22 
THIS MONTH 
e UNABRIDGED 

Volunteers? We got volunteers! 4 
e STATIC 

Some gripes about programming 5 
e PROGRAM SCHEDULE : ‘ 

How to find it at 105.1 FM 10 
e DIAL TALES 

Some special shows for fundrive 13 
e PLAYLIST SALAD eae 

Blah, Blah, Blah — Music Stuff . ; 16 
e HOT VINYL 

Sizzling tunes to warm up to a cool fall 17 
e DISCUSSION 

Culture, Sibelius, Lemonheads, REM, Boiled in Lead 18 


FUVSTOCK ‘87 A CFUV Fundrive Benefit 


Come see: 

Hanson Brothers © Motorhome @ H.B.G.S. 
Featuring members of NoMeansNo, Bedspins 
Dayglo Abortions, and many famous personalities. 


Saturday, October 17th, 7 p.m. 
Fernwood Community Centre 


Advance Tickets — $5 at Lyle’s, Catapult and CFUV 3 


Minors. Welcome 
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10,000 for 2,000 


by Brian Webster 
™ radling an unlit pipe in one hand 
é while using the other for dramatic 
effect, Peter Lovric expresses a 
matter-of-fact attitude towards CFUV’s 
third annual on-air fundraising campaign 
(October 5 to 18). “The station needs 
support; I’m part of this organization; so 
I’m doing what | can to help make it a 
success.” 
A big fan of the history and legend of 
. jazz, Peter devotes at least six hours 
each week to his volunteer work at 
CFUV. This is after ten years of radio ex- 
perience, including the nearly three years 
that CFUV has been on the air. 
Peter’s voice is as distinctive to CFUV 
listeners as his bushy eyebrows and the 
ever-present pipe are to his many friends 
at the station. He doesn’t often mention 
hs age (he’s over sixty), but Peter rarely 
misses an opportunity to joke about the 
need to obtain more station equipment so 
he doesn’t have to lug heavy tape 
recorders from one studio to another in 
order to do his show. 
* Peter Lovric’s commitment to CFUV 
isn’t surprising given his determination 
“not only to entertain, but to inform and 


515 Yates 


educate.” He says ‘there ain’t but two 
things in music: good and bad. If it sounds 
good, don’t ask what it is, just sit back 


and enjoy the music.’”’ The only thing 
Peter might ask his listeners to add to that 
recipe is a donation during CFUV’s drive 
for 2000 watts. 


* * * * * 


Back about the time Peter was prepar- 
ing to mark his second anniversary at 
CFUV, twenty year-old Ellen Oerzen first 
climbed the eighteen stairs that separate 
CFUV from the rest of the UVic campus 
world. Now a veteran of one year as a 
volunteer, Ellen may be shorter on history 
than Peter Lovric, but she certainly isn’t 
short on character. 

A third year UVic Political Science and 
German student, Ellen was a regular 
CFUV listener before joining the station, 
She got involved because of her longtime 
interest in the media. She found “Il.could 
get involved because CFUV is accessi- 
ble to a person like me who had no 
experience.’ 


A personal interest in music and career- 


related interest in journalism has resulted 


-in Ellen becoming both an early morning 


382-6412 


rock DJ and a public affairs host and in- 
terviewer. The piercing sound of her 
lifeguard whistle at 7 a.m. has become 
a Thursday morning CFUV staple. Equally 
memorable are the repeat performances 
that reawaken anyone who has drifted 
back into a semi-conscious stupor by 
7:10. No less distinctive is Ellen’s quirky 
interviewing style. 

Ellen’s loyalty to CFUV arises from her 
belief that “this station is important 
because it allows expression for those 
who otherwise don’t have the 
opportunity.” 


The Fundrive means alot to CFUV, but 
it’s also important to Ellen. “It matters to 
me because of what the station can get 
in terms of a new transmitter.” Equally im- 
portant is the audience feedback that 
comes with a successful Fundrive. Her 
reasoning is simple: “twill do a better job 
as a DJ if there is audience response.” 

Like many student volunteers at CFUV, 
Ellen Oerzen can be seen at the station 
at just about any hour of just about any 
day of the week. Along with an apprecia- 
tion of the practical experience and social 
atmosphere provided by the campus/ 
community radio environment, Ellen has 
a clear sense of why she cares about 
CFUV and why it is vital for the communi- 
ty to support the station. For Ellen, CFUV 
“allows me the freedom that allows me 
to grow as a person.” 


* * * * * 


Peter Lovric and Ellen Oerzen are two 
of 150 active volunteers at CFUY. Each 
of them puts in many hours each week 
for many different reasons. The result of 
their efforts is a radio station deserving 
your support. *. 
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Dear Offbeat 

| can’t believe you guys have ghettoiz- 
ed rock so badly in the morning — 
6:00 - 8:00 a.m.! | don’t even get up until 
8:30 a.m. How am | supposed to listen 
to the radio in the morning? 

Sure, there’s folk, but some of that stuff 
is really boring. Whatever happened to 
the good old days of rock from 
7:00 - 10:00 a.m.? 

Now, I’m not saying rock should be on 
the air all the time, but now | only hear 
it at night. (| work during the afternoon). 

Please give me back my morning wake 
up Call! 

Kelly Fergeson 


Editor’s Note: Hey, you can’t please all 
the people all the time. There are still 
three different times in the day to listen 
to rock programming plus new specialty 
shows like Maximum Rock n Roll. We 
could have kept rock longer in the morn- 
ing and taken out our afternoon block, but 


SCOUT 


DEFORESTATION POSES 
AN ECOLOGICAL THREAT 
To THE. STABILITY 
OF THE PLANET. 


we thought this was better. Were we 
wrong? 


Dear Offbeat 

Thanks for putting folk on in the morn- 
ing. | used to only hear it on my way to 
school when it was later in the day, and 
| just couldn’t handle some of that stuff 
like the Swans at 8:30 a.m. in the morn- 
ing. Overall | think the new program 
schedule looks really good. It’s great hav- 
ing an evening folk show too! 
Bob MacDonald 


Dear Offbeat 

After reading your September issue. | 
looked forward to September 18th with 
great interest. That afternoon | sat down 
with a bowl of fresh popped corn and a 
brewski or two, looking forward to your 
broadcast of a Canada West Soccer 


match on CFUV. 4 p.m. came and went, 
and there was nary a mention of my 
favourite sport. The rock show was O.K., 
and Bill Wynne always has lots to say 
about jazz, but it just wasn’t soccer. 

What’s up? Was there a coup in your 
sports department? | wanted to hear the 
Vikings mash those Lethbridge Prong- 
horns. 


Ernie Winklehans 


Editor's Note: Sorry.to crush you, Ernie. 
The soccer broadcast was cancelled 
because the game. was moved from 
Centennial Stadium due to the resurfac- 
ing of its track. That meant no broadcast 
facilities, and hence no broadcast. Stay 
tuned, though. The two scheduled broad- 
casts for October should go off without 
a hitch. 


OCTOBER 
ATHLETICS HIGHLIGHTS » 


Thurs. 8 — Women’s volleyball vs Cal Ambassadors, 8:00 p.m. 
Sat. 10 — Men’s soccer vs UBC, 2:00 p.m. 

Sat. & Sun. 17 & 18 — Canada West Field Hockey tourney. 
Tues. 20 — Men’s volleyball vs 1986 NCAA Champs UCLA, 7:30 p.m. 
Sat. 24 — Men’s and womens’ alumni basketball; 5:30 & 7:30 p.m. 
Sat. 31. — Men’s basketball vs SFU, 7:30 p.m. 


1987 - 88 VIKING BASKETBALL 
DATE OPPONENT TIME 


Oct. 24 Alumni 7:30 
_ Oct. 31 Simon Fraser U. 7:30 
‘Nov. 5 Australia (Bris.) Bullets 7:30 
Nov. 12 Lethbridge 7:30 
Nov. 13 UVic Invitational Tmt 7:00 & 8:45 
Nov. 14 UVic Invitational Tmt 7:00 & 8:45 
Dec. Pacific Rim Tmt 6:30/& 8:15 
Dec. Pacific Rim Tmt 6:30 & 8:15 


Jan. Alberta 8:15 
Jan. Alberta 8:15 
Jan. UBC 8:15 
Jan. UBC 8:15 
Jan. Calgary 8:15 
Jan. Calgary 8:15 
Feb. Saskatchewan 8:15 
Feb. Saskatchewan 8:15 


1987 - 88 VIKETTE, BASKETBALL 
DATE OPPONENT TIME 
Oct. 24 Alumni 5:30 
Nov. 7 Simon Fraser U. 2:00 
Nov. 13 Lethbridge : 5:30 
Nov. 14 Lethbridge 5:30 


Dec. Manitoba TBA 
Jan. Aloette Classic 6:30 & 8:15 
Jan. Aloette Classic 6:30 & 8:15 
(W. Wash, SFU, UVic) 
Jan. Alberta j 6:30 
Jan. Alberta 6:30 
Jan. UBC 6:30 
Jan. UBC 6:00 
Jan. Calgary 6:30 
Jan. Calgary 6:30 
Feb. * Saskatchewan 6:30 
Feb. Saskatchewan 6:30 


WEDNESDAY THURSDAY 


October 1 
SVEN KLANG’S 
COMBO 
To15 "S:75 


September 30 
LIL! MARLEEN 
7:15, 9:46 


October 8 
SERIE NOIRE 
Pete 9:15 


October 7 
LAST TANGO 
IN PARIS 
7:15 9:15 


October 15 
SISTERS OR THE 
BALANCE OF 
HAPPINESS 
7:15. 9:15 


October 14 
CIRCLE OF DECEIT 
7:15 9:15 


October 21 
WHY DOES HERR R. 
RUN AMOK 
7:15 9:15 


October 22 
BRAZIL 
7:00 9:30 


IT'S... IT'S CINECENTA 
OCTOBER. SCHEDULE... 


FRIDAY 


September 25 September 26 
RAISING ARIZONA 
7:15 9:15 


October 2 October 3 
THE ADVENTURES OF 
FAUSTUS BIDGOOD 
7:15 9:15 


October 9 
AMERICAN 
GRAFFITI 
CAS) O15 


October 10 
THE NAME OF 
THE ROSE 
7:00 9:30 


October 16 
BROTHER FROM 
ANOTHER PLANET 
C15. SAS 


October 17 


7:16-9:15 


October 23 
THE LITTLE SHOP 


OF HORRORS 
7:15) 9:16 


October 24 


7:00 9:15 


NO SURRENDER |WHO’S AFRAID OF 


LETHAL WEAPON 


September 27 
ERASERHEAD 
7216 29:15 


September 28 
PATHS OF GLORY 
RAS COrs 


October 4 
LENNY 
7:15. 9:15 


October 5 
KING OF COMEDY 
7:15 9:15 


October 11 October 12 
MALTESE FALCON| ONE DAY IN THE 
& TREASURE OF LIFE OF IVAN 
THE SIERRA MADRE DENISOVITCH 

7:15 9:15 7:15 9:15 


October 18 October 19 
THE WARS 


7:15. 9:15 


VIRGINIA WOOLF 
7:00 9:15 


October 26 
EXPERIENCE 
PREFFERED BUT 
NOT ESSENTIAL 
7:15 9:15 


October 25 
MANHATTAN 
TTS S15 
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COSY 


ince 1976, musicians Chris Carter and Cosey 

Fanni Tutti have been working together. Ori- 

ginally members of Throbbing Gristle, they set 

up their own group Chris & Cosey in 1981. The 

following conversation was conducted by tele- 
phone prior to their Vancouver concert on August 21, 
1987. This stop was part of their North American tour with 
S.P.K. The interview was conducted by Agustin Luviano- 
Cordero with the assistance of Brian Lunger. The inter- 
view will be aired in its entirety on Agustin and Brian’s 
show, Earmeals, October 22 at 8 p.m. 


AGUSTIN: Many of your albums contain an advisory about 
subliminal material in your music. | would like to ask what the 
relationship between this material and your music is? 
COSEY: The relationship is that the subliminals are used to 
enhance the sound, and to give a feeling to the whold piece 
without actually interfering with the music that you hear, 
consciously. 


AGUSTIN: So would you call this an effect that you try to achieve 
with the use of subliminals? 

COSEY: Yes itis. It’s an extra effect using sound in a different 
way, but creatively and to get across something that we don’t 
want to interrupt the actual music for. 


AGUSTIN: Can you give me an example of what you consider 
a successful use of subliminals with your music? 

COSEY: Ummm... No, because we tend to wait for people 
to write in to us to let us know. We get letters from people say- 
ing that they’ve heard certain things on certain tracks and they 
wonder why because they listen to it again and it’s not there, 
because only now and again do you get the subliminals. So we 
tend not to give away which tracks have got which things on, 
because that way it is also suggestive you know. People tend 
to think they’ve heard it when they probably haven't. 


AGUSTIN: Do you label your releases as including subliminal 
material because of possible legalities or out of honesty to the 
listener? 

COSEY: Out of honesty. | like people to know more or less what 
they’re getting, and the fact is that the subliminals aren’t harmful 


CHRIis E. Y_ UMD 


(CAO 


in any way. They enhance it and add to the whole piece. You 
know, we’re not selling Coca-Cola or anything to them. 


AGUSTIN: And now turning to your video work, are you still do- 
ing video releases? 

CHRIS: Well, we haven’t done a proper video release for a 
number of years now, but Cosey released her own video earlier 
this year which is a limited edition. It is some of her performance 
pieces she’s done over the years, and we’ve put a new sound- 
track with it. But that is only available in England at the moment. 


AGUSTIN: That sounds like a wonderful video! 

CHRIS: It’s very, very interesting. It’s got some unusual stuff 
on it, and it was just requested by quite a few people who have 
ssen her performances. We had to do it as a limited edition 
because we just couldn’t afford to do it commercially. 


AGUSTIN: How do you feel about performance art, is this part 
of your live performances? 

COSEY: | don’t mix it up with Chris & Cosey performances at 
all, because the art performances that | do — and that we work 
the soundtracks together for now — are very ritualistic and very 
personal, and | don’t like to mix that in a club venue. It’s the wrong 
atmosphere for it and they’re too personal and sort of precious 
to me to do that to. It would trivialize the performance too much. 
So when we do music gigs we treat them as music gigs with 
visuals on video projection, but performance art pieces are done 
in their own environment and they’re done specifically for that 
reason only. 


AGUSTIN: There have been in the past a lot of collaborations 
with such artist as John Duncan, Lustmord, Eurythmics, 
Konstructivitis, etc. Are there any recent or future collaborations 
in the works? 

COSEY: Yeah, after the album Exotica which is out now, when 
we go back from this tour we’re working on an album of collabora- 
tions. There’ll be six tracks, and each track has been worked 
with a different person, so we’re working with Robert Wyatt, 
Daniel Miller, John Duncan, Monte Cazazza, Lustmord and Coil. 
CHRIS: All on one album. ; 


AGUSTIN: When are you planning on releasing this particular 
album? 
Continued on page 8 


CHRIS & COSEY 
Continued from page 7 


COSEY: Late in October or November sometime, | would think. 
CHRIS: Maybe later than that even. It depends on how quickly 
we can get it together. 

AGUSTIN: Changing to touring, over the last few years you have 
toured extensively in Europe and North America. What kind of 
a reception have you had? 


“CHRIS: Very, very good. That’s why we’ve come back. Our best 


* 


reception is in North America and Europe. . . undoubtedly. Peo- 
ple seem to have a more open attitude to music outside England 
| think. And we have a very hard time in England. 

COSEY: Yeah, there’s a sort of a different attitude in England 
where people sit back and get spoon-fed whatever is around. 
Whereas in Europe and North America people go looking for dif- 
ferent things, and that’s a totally different attitude to England. 


AGUSTIN: Do you think your reception in each place reflects 
on the particular culture of that place? 

CHRIS: Not really, no. You can’t really define it like that. The 
audience response does vary from country to country, but it’s 
fairly subtle; like in America people might dance a bit more than 
they do in Europe, but the actual feedback you get from the au- 
dience its always very positive. 

COSEY: It’s strange, | think it’s just a matter of the way things 
are set up, like radio stations here. You know, you have the 
university stations and things. You don’t have any free radio in 
England whatsoever. And in Europe as well they have very good 
outlets for different kinds of music and magazines as well, 
whereas where we're from it’s very, very tied up with govern- 
ment radio and government TV, pop programs and things. It’s 
getting worse, in actual fact. So that everyone’s going 
underground again, which in a way is exciting because from go- 
ing underground it explodes again in a couple of years and it will 
all recycle, it'll be good. 

AGUSTIN: This is very intersting, because | was under the im- 
pression that the electronic and experimental music scene seem- 
ed to be a lot stronger and more recognized in Britain than in 
North America.? 

CHRIS: Well; | think the output is there, and.there are a lot of 
people doing it, but there isn’t any market or there’s a very much 
smaller market for it in England. 

COSEY: It’s very active . . . but what happens is the press don’t 
pick up on it as much as they should; there’s no way for people 
to find out what’s happening. So everyone that’s actually work- 
ing on it is working really hard and pushing and getting in touch 
with each other again. Whereas before when all the fanzines hap- 
pened and things, | think people got a little bit lazy. They didn’t 
quite have to work so hard to get their stuff around. It’s the British 
temperament you know. (laughs). 


AGUSTIN: Who. would you say attends your concerts? 
CHRIS: God, that's a hard one. 

COSEY: Quite a cross-section of people. People you wouldn’t 
expect, and people you’d think were obvious,as well. Yeah, it 
always surprises us when people come up and say that they’ve 
followed us-for years. But it’s the old thing of going by uniform 
at clubs, you look at someone and think who would have thought 
they were into us, but what have clothes and.image got to do 
with it? 

AGUSTIN: That’s right. So you think your music.is universal then? 
CHRIS: Oh yes, definitely. 


AGUSTIN: Definitely? 
COSEY: For me it’s meant to be anyway, so | hope it is. 


AGUSTIN: /n the days of Throbbing Gristle, Chirs would build 


sound making devices and modify existing instruments to get 
desired sounds. Are you still experimenting in this way Chris? 
CHRIS: Oh yeah, all the time, although in those days there wasn’t 
the equipment that we wanted, it wasn’t actually commercially 
available, so we had to build what we wanted, whereas nowdays 
technology has moved on so much you can in a way go out to 
ashop and buy almost what you need. But even so we still buy 
commercially available equipment and then maybe modify it in 
some way to do a specific thing that we want it to do. But we 
tend to buy more software-based equipment nowadays so that 
we can adapt it to our own needs. 

COSEY: Because we tend to manipulate the actual instrument 
that we buy, we tend to get more out of it than other people, 
| mean, I’ve spoken to a lot of people that we’ve even worked 
with, and I’m surprised just at how little they get into the equip- 
ment they buy. They just take the basic thing that is presented 
to them and they don’t go deeper. Like when they say how did 
you get sounds, and we say “well we got it off this way and they 
say our piece can’t get that. And then we explain how to do it 
and they're really surprised, because they haven’t gone one step 
further than the manual, you know. 

CHRIS: So many instruments you buy nowadays have pre-sets 
inside . . . which we veer away from as much as possible. 


AGUSTIN: How difficult is it to combine your personal relation- 
ship with your professional relationship, being a couple with a 
child as well as working together? 

COSEY: It’s difficult sometimes, but then again he wasn’t an ac- 
cident, our child. He was obviously wanted and he was plann- 
ed, so he’s come into our lives and he’s part of the whole thing 
as it goes, and if you work with someone, whether it’s a child 
or another adult, there are times when you’re not in the mood 
for it to work and you've got to sort of go off somewhere else 
and do something and come back later and it’s the same kind 
of situation. It’s a little easier now because he’s at school, so 
we have all day to work on what we want to do, and so the even- 
ings and things belong to the three of us as a unit mainly, unless 
we want to go into the studio late at night, which we often do. 
It works out really well. | suppose most people when they’re 
together or couples or whatever they spend most of the day apart 
working separately and then they have their relationship separate 
to that, but we’ve known each other and worked with-each other 
for what, 12 years now... 

CHRIS: Yeah. 

COSEY: ... it’s no different. It would be weird for me to say 
“right, I'll see you about 5 o’clock this evening.” 1 couldn't live 
like: that. 


AGUSTIN: Do you think this has developed because you started 
working that way or because you have developed this in itself? 
CHRIS: We've always worked that way, wouldn’t you say? 
COSEY: Yeah, you see when we first met, we worked together 
and then the relationship came separate to that. We were always 
used to being in the situation of working, and whatever stress 
that you can bring upon you and any arguments, which are vir- 
tually none anyway, because we know each:other'so well it’s 
like working with your right hand | suppose. There’are very few 
conflicts involved at all. It’s just a matter of giving each other space 
when you feel it’s necessary, and when you've been together 
that long you don’t even have to think about it, a just know. 
CHRIS: It just happens. 


AGUSTIN: Hmmm. That's so beautiful. What do you think is the 
future of Chris and Cosey? 

COSEY: | don’t think about it. It’s open ended completely and 
that’s how it’s gone on in the past and hoepfully the future as 
well. Whatever happens happens and that’s what's so good about 
it. We don’t really plan anything as such, you know, because 


ra 
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when things don’t happen to plan that’s when you get a bit fed 
up. | don’t see the point in making for yourself the possibility of 
getting fed_up really. : 


AGUSTIN: That's right . . . and in more technical aspects are 


you still changing and experimenting or have you found the sound 


CHRIS: | don’t think you ever find a sound you're looking for 
really. | think you’re constantly striving for that unknown, which 
| think is good. 


that you have been looking for? 
| 
| 


* * * * * 


Chris and Cosey release a regular bulletin with information on 
past, present and future activities. They have always felt it is im- 
portant to keep direct lines of communication open between 
themselves and their audience, so any questions and or com- 
ments can be sent to: BM CTI, London, England, WC1 3XX. A 
reply can only be assured with the inclusion of a S.A.E. or return 
postage money. x 


10% off all purchases on 
Wednesdays (with UVic or Gamosun I.D.) 


BASKIN (:}}|) ROBBINS 


Open until 10 p.m. daily 


3994 SHELBOURNE 721-2423 


| 
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‘‘Your One Stop Halloween Store’’ 


Costume Rentals 
Full Range of Make-Up 
1000’s of Accessories 
Hair Colours, Wigs and Beards 
Fantastic Masks from Around the World 
Fireworks 


Largest Selection in B.C. 
581 JOHNSON ST. 385-9644, 


Special Late Halloween Hours 
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ROCK ROCK ROCK ROCK ROCK. 


folk folk folk folk folk 


classical classical 


Lahr Te NUS i i SVEaT COUR 
CFUV MAGAZINE CFUV MAGAZINE 


rock rock rock rock : rock 


jazz jazz jazz 


rock rock rock rock ~~ rock 


Late Night Radio on CFUV 


radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio qumbweadie t 
gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo radio gumbo 
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SPECIAL BROADCASTS 


Fundrive 

Tune-in for some unique, 
special shows on all pro- 
grams during CFUV’s fun- 
drive, October 5 to 18. 


Soccer 

Vikings soccer will pre- 
empt regular programming 
on the following days. Fri- 
day, October 23, Vikings 
vs Saskatchewan, 4 p.m. 
Friday, October 30, Vik- 
ings vs Alumni, 7 p.m. 


Weekday Newcasts 
10a.m., 12 noon, 1 p.m., 
3 p.m., 5 p.m. 

CFUV Magazine 

Our weekly news and in- 
terviews magazine, from 
noon until 1 p.m. 


Hosts: 

.Monday » Susanne Klausen 
Tuesday Mark Thompson 
Wednesday Michael Simpson 
Thursday Ellen Oerzen 
Friday Tom Dufleit 


MON: 


1:00-1:30 pm PLAYHOUSE 30. A 
repeat of CFUV’s radio drama show, 
originally broadcast the previous week. 
To find out what’s on, check the Thurs- 
day 10 p.m. description. 

1:30 - 2:00 pm RADIO AMNESTY. Pro- 
duced by Amnesty International Group 
22 at CJAM-FM in: Windsor, Ontario, this 
program looks at human rights abuses not 
widely-known. 


2:00 - 3:00 pm NEW ALBUM REVIEW. 
Features a recently acquired album, 
chosen by our humble music director and 
friends and played in its entirety. 


8:00 - 8:30 pm STORYTELLER. Each 
week we present an original children’s 
story, written and read by education 
students from the University of Victoria. 


8:30-9:00 pm IN CONVERSATION. 
Tired of superficial interviews? In Conver- 
sation will restore your faith in intelligent 
people. One guest is featured on each 
programme — ranging from local notables 
to fascinating ‘‘unknowns” and world- 
famous personalities. Tune in and gain 
some insight into the people and issues 
that are behind the “hot” news of the day. 
Sept. 28 John Stockwell, recorded at 
UVic. This former CIA agent discusses 
Reagan, the arms race and the future. 
Oct. 5 Stephen Lewis, 1986. Canada’s 
ambassador to the UN talks with Kerry 
Clarke about Canada and the UN, South 
Africa and Socialism. 


Va7 


your favourite book. 


VERYONE WELCOME! ~ 
We Are Open year Round 


We carry almost everything: 
From Art supplies to Advanced Calculators, Books to Bathing 
Suits, Candy to Classical Music, Drugstore items to Dryclean- 
ing, and Postal Services to Photo Finishing. We will special order 


We are open: 
Monday to Friday 8:30 - 5:00 
Saturday 10:00 - 4:00 
For further information please call 721-8311 


UNIVERSITY OF VICTORIA BGDKS TORE 


9:00 - 9:30 pm ROLLIN’ ’N’ TUMBLIN’. 
Eric LeBlanc and Steve Lebitschnig pre- 
sent a 30 minute profile on major Blues, 
R & B and Gospel artists. 

Oct. 5 Jackie Wilson: “Mr. Excitement” 
(1957 - 1967) j 

Oct. 12 Bo Diddley: Anything Else Ain’t 
Diddley!” (1955 - 1959) 

Oct. 19 Sonny Boy Williamson No. 1: 
"Fattening Frogs’ for Snakes” 
(1955 - 1963) 

Oct. 26 Lightnin’ Hopkins: “Thunder & 
Lightning” (1946) 

9:30 - 10:30 pm INVOICE. An eclectic 
look at the world of women in music with 
Sadie Whitemoon. 


1 ES aay 


1:00-3:00 pm YOUR MUSICAL 
LIBRARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 
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8:00 - 8:30 pm ROUND TABLE. Like to 
hear people debating issues, who really 
mean what they’re saying and know what 
they are talking about? A panel made up 
of our Public Affairs staff and informed 
community people will discuss often- 
controversial, and always interesting, 
issues. 


8:30 - 9:00 pm GAY WAVES. A positive, 
awareness-raising program about Vic- 
toria’s gay/lesbian community. You don’t 
have to be gay to listen, just ready to gain 
some understanding of the homosexual 
community. Everything from art and litera- 
ture to the media will be covered in this 
varied format show. 


9:00 - 10:30 pm FOLK SPECIALTIES. 
Professor Michael Corcoran who many 
may remember for his Bluegrass show 
“Working Close’”’ will be playing more 
Bluegrass to get your toes tapping, along 
with various other CFUV folk Dus. Alter- 
nates with a mixed bag of folk specials. 


WEDNES.. 


1:00-2:00 pm RADIO MUSIC 
GALLERY. Produced at The Music 
Gallery in Toronto, this show is an ex- 
perience. Recorded in a live concert con- 
text, you'll hear everything from Jazz and 
Free Improvisation to Chamber Music and 
Radio Plays. 


2:00 - 2:30 pm COMMON GROUND. 
World affairs from The Stanley Founda- 
tion in lowa. This program airs on several 
American Public Radio stations, covering 
all topics: from peace and disarmament 
to comparative political systems and 
technology. 

Oct. 7 The NATO alliance — The Euro- 
pean View. 

Oct. 14 Iran-Iraq — The Roots of the 
Conflict. 

Oct. 21 International Conflict Resolution. 
Oct. 28 Energy and Security. 


2:30-3:00 pm IN CONVERSATION. 
Tune-in and fall in love with good radio. 
One of two shows that are so good we 
give you a second chance to hear them 
every week. The full description of ‘‘In 
Conversation’s” highlight’s are listed in 
Dial Tales for Monday, 8:30 p.m. 


8:00 - 9:30 pm LET THE GOOD TIMES 
ROLL. Guaranteed lots of music! Eric 
LeBlanc and Steve Lebitschnig present 
blues, R & B and Gospel music. This 
month they'll continue their profile of Nick 
Perl’s ‘“Yazoo”’ label (see * below). This 
important Country/Blues connoisseur 
died in New York City on July 22, 1987. 
Oct. 7 Special Feature: CFUV’s fundrive. 
A selection of Blues, R&B, and Gospel 
music. 

Oct. 14 Special Feature: Another selec- 
tion of great music to mark CFUV’s 
fundrive. 


SOUND SYSTEM 
PRESENT 


A New Experience in 


MUNCHING 


& 
DANCING 


Saturday Nights in October 


801 Vernon Avenue (Saanich Plaza) 


381-GULL 


Open 7:30 a.m. till after midnight 
Serving Great Chinese & Contemporary Dishes In An Uptown Groove 


Oct. 21 * Scrapper Blackwell, O.V. 
Wright, Smiley Lewis, Sims Twins, 
Monarch Jubilee Quartet, Gwen McCrae. 
Oct. 28 Bar-Kays, Chippie Hill, Tyrone 
Davis, Sweet Inspirations, Robert Parker, 
* Walter Davis. 


9:30 - 10:30 pm FINE LINES. A coast-to- 
coast literary program featuring interviews 
with and readings by Canadian writers. 
Also, book reviews, examinations of con- 
temporary critical theory, issues in Cana- 
dian publishing. 


Sept. 30 Governor General, award winner 
Leon Rooke. Toronto’s Garfield Reeves- 
Stevens, Canada’s horror writer 
extraordinary. : 

Oct. 7 Calgary’s Katherine Govier, author 
of Fables of Brunswick Avenue (stories) 
and Between Men, her new novel. Ex- 
cepts from Poetry is Not a Luxury, a col- 
lection of Black and Native poetry set to 
classical guitars, reggae; dub, and African 
Drums. A review of Postcard, Derrida’s 
new book. 33 

Oct. 14 Derk Wynand, poet.and chairman 
of UVic’s Creative Writing Department. 
Toronto’s Sylvia Fraser, author of Pan- 
dora (novel) and My Father’s House, her 
new autobiography detailing her struggle 
to deal with the sexual abuse she suf- 
fered as a child. 

Oct. 21 Triptych Menagerie: Gail Harris, 
Linda Rogers and Patricia Young. Poet 
and critic Ralph Gustafson. 

Oct. 28 Poet bill bissett. and his newest 
book, Animal Uproar. British poet laureate 
Ted Hughes (tentative). 


' 


THURS oa 


1:00-3:00 pm ALTERNATING CUR- 
RENTS. The current alternates between ~ 
the musical (classical, folk, ethnic, jazz) 
and the literary (readings from journals, 
autobiographies, poetry, etc.); between 
Ernie and special guests who bring in 
their favourite music.or readings and bet- 
ween Ernie and you, the listener, whose 
comments are always invited. Each pro- 
gram has a theme.around which the 
music and writings revolve. 

Oct. 1 Them’s fightin words. 

Oct. 8 Things Mythological. 

Oct. 15 La Danse Eternelle. 

Oct. 22 Small is Beautiful. 

Oct. 29 If it’s in thenews .. . 
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8:00 - 10:00 pm EARMEALS. Electronic 
and experimental music and sounds. 
Oct. 1 A taste of “Touch” — Britain’s in- 
ternational cassette and record label. 
Oct. 8 & 15 Two special programs for 
Fundrive, full of Sweet Surprises for sure. 
Make a request. 

Oct. 22 Our recent interview with Chris 
and Cosey, plus lots of music past and 
present from this talented British couple. 
Oct. 29 Music to carve pumpkins by. 


10:00 - 10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? 
Well, now you can listen to original radio 
productions twice a week. Serials, shorts 
and suspense thrillers, produced by your 
friends at CFUV. 

Oct. 1 Taste Takes a Holiday, Part |, by 
Gerald Arthur Prescott, recorded live at 
the Fringe Festival on the 27th of 
September. 

Oct. 8 Taste Takes a Holiday, Part Il. 
Oct. 15 The Hitcher, by Lucille Fletcher 
and No Civillian by Elouise Wilson — two 
for the price of one. 

Oct. 22 Alpha’and Omega by Tammy 
Isaackson. 

Oct. 29 Special broadcast by Dame Vi- 
vian Randolph. 


FRx 


1:00 - 2:00 pm TOP OF THE BOPS. An 
import program from UBC’s radio station, 
CITR, featuring the roots of Rock and 
Roll. 


2:00 - 3:00 pm MAXIMUM ROCK N 
ROLL. The latest in punk, hardcore, post- 
punk, pop and rock played by those peo- 
ple down in California. 

Oct. 2 An interview with John Kastner 
(ex-Asexuals) about his new band the 
Doughboys. 

8:00- 10:00 pm FRIDAY NIGHT 
SPECIALS. A mix of arts, news and 
public affairs. This month, new program- 
ming from the Voice of Germany, more 
from Radio Netherlands and Radio 
Moscow, plus the continuation of the 
series Speaking of Science. 


edy show explodes across the air waves. 


ALLOWEEN 


Ken Werner - 


All poster and fine 
art prints only 


$ 5 unframed 


* UVic Student Special * 


on Shrink Wrap Framing. Have one poster done at the regular price 
and get a second for half price. 

IN STOCK POSTERS (includes poster) 1st framing $29 2nd $14.50 
BRING YOUR OWN (e.g. 24” x 30”) 1st framing $28 2nd $14 
OFFER EXPIRES OCTOBER 31/87 


564 JOHNSON (at Market Square) 386-3033 


POSTERS 
F>LUS" 


The Framing Alternative 


| 
| 
| 
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SATURou 


9:00 - 10:00 am KONNICHIWA! (Oct. 3, 
17, 31 only). A Japanese program featur- 
ing special.music and interviews in both 
Japanese and English. 


10:00 - 11:00 am Alternates between: 
SOUNDS OF INDIA (Oct. 10, & 24). 
Hindi and Punjabi film songs, shabads, 
classics and guzzals plus information 
about India’s culture and people. AND 
NATIVE INDIAN SHOW (Oct. 3, 17, 31). 
Features music of tribes from the Prairies, 
Northwest Coast and Western sub- 
Arctic. 


11:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM with Don Sforza. 


12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Popular, classi- 
cal and social-content music as well as 
interviews on aspects of the politics and 
culture of Latin America. 


1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 
poetry and interviews in both English and 
German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what’s cool 
and exciting in all genres. 


4:00 - 5:00 pm LABELLED AND SHELV- 
ED. Profiles, live concert recordings, and 
special features on the world of music. 
Oct. 24 Teen Hits No. 1! Milkshakes. 
Oct. 31 Teen Hits No. 2! Milkshakes 
ripoffs. 


ARTTRTTTT 


5:00 - 6:00 pm THE HAG COMPANY. A 
weekly perspective on women’s issues 
and music. 


6:00 - 9:00 pm ALIVE AND DREAD. The 
Might Cloud of Joy, Tankin’ Rob and 
Johnny Too Bad, Sister Lotus-I, and Ital 
Stew bring the latest and greatest reggae 
and African vibrations to the sistren and 
brethren of Victoria. 

Oct. 3 Rankin Rob brings you the latest 
in reggae and African releases including 
Salis Keita from Mali and the new Mighty 
Diamonds LP The Real Enemy. 

Oct. 10 Dub it up with Sister Lotus and 
her classic roots rock sounds. 

Oct. 17 Catch the train to Zion with Ital 


Stew in this special feature on reggae 


locomotion. 

Oct. 24 Johnny Too Bad brings on the 
latest in British beat reggae. 
Oct. 31 A special Alive & Dread halloween 
program featuring the Mighty Cloud. 


9:00 - 11:00 pm OVERKILL. Join John 
Hircock for a fast and furious look at the 
latest underground thrash/death metal 
bands from around the world. 


SUN 


10:00-11:00 a.m. VOICE OF THE 
DRAGON A Chinese programme presen- 
ting community news and contemporary 
folk music. 


11:00-12:30 p.m. AU QUARTIER 
FRANCOPHONE A\‘ variety of French 
music and a summary of activities on the 
Lower Island. 


12:30 - 1:30 pm UVIC RECITALS. Simon 
Rogers hosts this weekly one hour pro- 
gram of performances by members of the 
UVic School of Music. 

Oct. 4 Soloists Night: Linda Fowle, David 
Flello, Darcy Sailer, Ross Instrup and 
Karen Mang perform music by 


Chaminade, Gershwin, Hirsch, Holst, 
Nestico and Weber. 

Oct. 11 Ingrid Pleutner performs Brahm’s 
1st Piano Sonata, and the UVic String Or- 
chestra plays Bach’s Suite No. 3. 

Oct. 18 Isabelle Roland, viola; Mark Fer- 
ris, violin and the UVic String Orchestra 
perform Mozart’s Sinfonia Concertante. 
Oct. 25 Gordon Clements directs the 
UVic Big Band with Don Clark on trumpet. 


1:30-3:00 pm JAZZ PROFILES. 
Members of CFUV’s Jazz department 
feature a different artist each week, 
presenting lots of music and background 
information. 


3:00-4:30 pm DIRECTIONS. lan 
Cochran brings the multifarious facets of 
“contemporary” music into-.your home. 


4:30 - 6:00 pm INFREQUENCY. A samp- 
ling of new works in the 20th century 
“avant-garde classical” tradition. 


6:00 - 8:00 pm PERSPECTIVE. Mahinder 
Doman and rotating guest hosts bring you 
debates, interviews, Community news 
and phone-ins with live guests, on cur- 
rent topics. Weekly features include Dr. 
Norman Ruff on Provincial and Federal 
politics; Dr. Colin Bennett on American 
politics; Patricia Haan with Lifestyles and 
Wellness; Hanny Turner-Pannekoek with 
Human Rights and You. 

Oct. 4 Hanny Turner-Pannekoek: Current 
Human Rights. ach 

Oct. 18 Kim Campbell, MLA for Van- 
couver Point Grey (phone-in); Dr. Frank 
Cassidy — Native Issues. 

Oct. 25 Privatization of Government 
Services. 


8:00 - 10:00 pm SUNDAY NIGHT JAZZ 
CONCERT. Peter :Lovric features Jazz, 
Ragtime, Soul, Big..Band, and small 
combos. | 


10:00 - 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! 
Sit back, relax afd let Philip Linfield 
transport you to thé wonderful world of 
cinema. Everything you could ever want 
from a movie except the picture. 

Oct. 4 Movietrax looks at the films of 
maverick directors including Ken Russell, 
Stanley Kubrick and»Robert Altman. 
Oct. 11. New soundtracks and classic 
requests. —" 

Oct. 18 A look at-time travel films in- 
cluding The Time Machine. 

Oct. 25 Part Il of the exciting made-for- 
Movietrax radio serial, “Invasion of the 
Mutant Bivalves.” * 


Te: thousand for two thousand” — 
the cryptic refrain has been echoing 
through CFUV’s halls for weeks. If 
the mystery of it all has been haunting 
you, here’s an explanation: CFUV is hop- 
ing to raise ten thousand dollars in listener 
donations during October in order to app- 
ly for a new license and buy a new 
transmitter that will move the station from 
49.4 to 2,000 watts. 

Why $10,000? It’s actually just a sixth 
of the $59,000 budgeted for the long- 
planned step up from ignomineous low 
power. Since the project is being financ- 
ed over two years, when all is paid for, 
the community will have been asked to 
pay a total of one third the total cost. The 
remainder is coming from the University 
of Victoria and money squeezed from 
CFUV’s regular budget. 

For $59,000 the station will get anew 
CRTC license allowing for broadcast at 
forty times its current power. Also includ- 
ed are the costs of a new transmitter (this 
is the most expensive single item at 
something over $25,000), a new anten- 
nae, and assorted other equipment. None 
of it can be classified as a frill. In fact, 
$59,000 is a bare-bones budget. 

The result of all these changes will be 
a drastic improvement in CFUV’s signal. 
Not only will James Bay, Vic West, and 
the Western Communities get clear 
reception for the first time, but farther 
flung areas such as Sooke and Duncan 
might even get a taste of campus/com- 
munity radio. 
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ble radio programs; 5,000 satisfied UVic » 
listeners; 8 languages in which CFUV will 
say thank-you; 168 hours weekly of 
powerful broadcasting; 16 different 
categories of music; and 5 years of wor- 
thwhile effort. But most of all . . . 2000 
watts of glorious power. « 


The nuts and bolts of it all are obscure 
and not particularly important. What is 
essential is the direct connection bet- 
ween listener support and an improved 
broadcast signal. 

Your donation to Fundrive ’87 means: 
266 happy volunteers; 94 clearly audi- 


SHAKESPEARE’S RENAISSANCE COMEDY 


8 p.m. Tuesday - Saturday 
October 9 - 24 


Matinees: 
2 p.m. October 11 & 21 
1 p.m. October 23 


Tickets 386-6121 
STARRING: ERIC SCHNEIDER & COLLEEN WINTON 
SUBSCRIBE TO OUR 5 STAR SEASON 386-8301 


THE 
TAMING 
OF THE 
SHREW 


25% off all pizzas 
Mondays 7 - 10 p.m. 


Plus refreshment specials 


Tuesday is All pastas 
PASTA only 
PIZZAZZ 
NITE! 


$3 


5 p.m. - 2 a.m. Dine in only 


721-3221 


3994 Shelbourne 


“by Jack Tieleman ; 
lah, Blah, Blah, Blah, Blah, Blah. 
es The Doledrums of Autumn have set 
in but luckily not in terms of music. 
Ralph Records kindly dumped off a pile 
of stuff and some mighty fine tunes at 
that. Snakefinger’s Night of Desirable 
Objects and the Residents’ Hit The Road 
Jack proved to be worth the wait. Now 
that we are on the subject, Tom Waits’ 
new LP Frank’s Wild Years is out and 
great. This effort has Waits becoming 
deeper and more brooding than before. 
In the past couple of months Australian 
music has come to the forefront and Oc- 
tober is no exception. This time Greasy 
Pop Records are the dudes. Out of 
Adelaide this cool label sends out some 


PLAY BaNdOVI 


LETS TRY 
BEGGING! 


Playlist Salad 


. Child Haters. Actually it’s your friend and 


killer music. Especially worth bending 
your ear for are the PrimeEvils (sic). On 
their LP Chicken Factory they combine 
some great Oz sound with shattering 
white noise. Also provided is the new Ex- 
ploding White Mice single picking up 
where Outta the Nest left off; smokin’. 

Over to the Eastern seaboard we have 
the Goreheads, hailing from Maine and 
Mass. These cats rock out garage style 
to the Nth degree — areal bonus is their 
electric jug. 

Folking around the top of the playlist 
are some swell acts of the folk nature, 
both Relativity and Rare Air are stuck in 
the top twenty and deservedly so. To go 
the complete opposite direction we have 
Henrietta Collins and the Wife Beating 


GCG ,BEG,VLEAD 
SNIVEL,CRY, BEG 


mine Henry Rollins, on this 5 song EP, 
Hank should manage to offend lots and 
keep a smaller sect smiling. 


Turning to live stuff, October is truly 
Rocktober. The month kicks off on the 
5th with the Fastbacks and Plan 9 at Har- 
pos. A week later Seattle’s Green Py- 
jamas bring a sixties tinged act to town 
at the same venue. Also on the continu- 
ing Monday series Redd Kross and the 
Screaming Trees visit our fair city a la 
the 26th. If that ain’t enough you can 
make the pilgrimage to Vancouver on the 
4th for Sonic Youth and the 29th for the 
Butthole Surfers. If ya missed them last 
time, don’t this time. x 


GRRT CIGHTE: 
LOTS OF SWEATING 


ip . 
BYTYLER HOOGING ANY 


GLEN \MuLLAty 


NEXT .THE IDEAL 


THIS) 2WKS_ ARTIST 


WEEK 


a 
> © 768 YATES ST. 


—_!> 


AGO 


Rhythm Orchestra 


s Cynics 

1 Sonic Youth 

14 Dinosaur 

— Washington Squares 
2 Lawndale 


40 Shonen Knife 


Various 


58 The Wylde Mammoths 
36 Happy Hate Me Nots 


7 Relativity 
13 Moloney, O’Connell & Keane 
69 Various 
3 Rare Air 
37 Various 


Snakefinger and the Vestal Virgins 


_ Michelle Shocked 
53 The Smarties 
12 Wire 
6 Pianosaurus 
59 Expando Brain 
24 Green River 
17; Decline Of The Reptiles 
39 Various 


65 Nana Vasconcelos 
Dagmar Krause 
4 Creeps 
27 DRI 
— Das. Damen 


55 Various 

66 Out Of The Blue 
51 Various 

56 Various 

67 Wiseblood 

54 Al Campbell 


Baby Astronauts 
Peter & The Test Tube Babies 


63 Michel Petrucciani 
34 Haren Scarem 


. 


Eugene Chadbourne & Evan Johns 
8 Jerry Jerry & The Sons Of 


e 


TITLE 


Vermin Of The Blues 
Battle Hymn Of The Apartment 


Blue Train Station 

Sister 

You're Living All Over Me 
Washington Squares 
Sasquatch Rock 

Pretty Little Baka Guy 
Potatoes 

Go Bay Go 

Scrap 

Gathering Pace 

Kilkelly 

Tenth Anniversary Anthology, Vol. 1 
Hard To Beat 

Smack My Crack 

Night of Desirable Objects 
Texas Campfire Tapes 

Whole Buncho Weirdos 

The Ideal Copy//Snakedrill (EP) 
Groovy Neighbourhood 
Mother Of God It’s 

Dry As A Bone 

Too Much Armour, Not Enough Brains 
On The Waterfront, Vol. 3 
Bush Dance 

Supply And Demand 

Enjoy The Creeps 

Crossover 

Jupiter Eye 

None Whatsoever 

Live At Mt. Fuji 

Geyser 

The Tanzania Sound 

Dirt Dish 

Fence Too Tall 

All The Pancakes You Can Eat 
Peter & The Test Tube Babies 
Power Of Three 

Pilgrims Progress 


<FoR Your S ae or® 


AS) 
“HO To VINYL 


382-8422 TAPES & C.D.s 


7 \ 


_ & 
WE BUY USED RECORDS, 


© 


ar - 
711 GOLDSTREAM 
478-9272 


fe dicey & 


DISTRIBUTOR . 


Fundamental - US 
Pipeline 


Get Hip - US 

SST - US 

SST - US 

Polygram 

SST - US 
Subversive - US 
Ralph - US 

Crypt - US 
Waterfront-Australia 
Green Linnet - US 
Green Linnet - US 
Antone’s - US 
WEA 

Giorno - US 

Ralph - US 
Hannibal - UK 

BYO - US 
Capitol/EMI 
Rounder - US 
Vacant Lot - US 
Sub Pop - US 
Waterfront-Australia 
Waterfront-Australia 
MCA 

Hannibal - UK 

Star 

Fringe 

SST - US 

Vacant Lot - US 
Capitol/EMI 
Capitol/EMI 
Original - US 
Relativity - US 

RAS - US 

Dead Weight - US 
Profile - US 
Capitol/EMI 

Au Go Go-Australia 


nh { 
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Philharmonia Orchestra 
Ashkenazy, conductor 
Sibelius: Symphonies & Tone Poems 
London Digital 


by Simon Rogers 

If Mahler and Sibelius had been 
sculptors not composers, and had been 
given identical lumps of clay to work with 
you can be assured that Mahler would 
have added appreciably to what was 
there, and Sibelius whittled away as much 
as he could. For instance, Mahler’s Third 
Symphony begins with a movement well 
over half an hour; Sibelius’ Seventh and 
final symphony is a single movement 
lasting some twenty minutes. 

The seven symphonies and the five 
other works (En Saga; Finlandia; Karelia 
Suite; Luonnotar, and Tapiola) — totall- 
ing some five hours — is economically 
jammed onto four chrome tapes. An ob- 
vious choice given both the more expen- 
sive CDs and (possibly deleted) LPs are 
spread over six units. 

The former pianist turned conductor 
Viadimir Ashkenazy makes the shorter 
works immediately accessible and 
despite the diverse character, masters 


Mojo Nixon & 
Skid Ropers 


New Album 
BO-DAY-SHUS 


ST/4XT/CDE/7 3272 


Featuring their 
new single 


“Elvis is Everywhere” 


A, 


o> 
ENIGMA 


CANADA 


Enigma Canada is distributed 
by Capitol Canada 


the mainly introspective, brooding quali- 
ty of the music. 

| can only hope that Polygram Canada 
will release a similar cycle of Rach- 
maninov, also with Ashkenazy, conduc- 
ting the Concertgebouw Amsterdam. * 


Lemonhead 
Hate Your Friend 
Taang! Records (US) 


by Bengt Brewin 


Arrgh! From the label that gave us the 
verging-on-hardcore humour punk of 


MOJO NIXON & SKID ROPER 
BO-DAY-SHUS!"! 


Available where great records are sold 


Gang Green and garage rawk of the 
Oysters come the Lemonheads. Yet 
another Boston area band (so many great 
Beantown bands around these days: 
Scruffy the Cat, Volcano Suns, Lyres, 
Christmas, Salem 66, to name afew), the 
Lemonheads play a brand of punk rock 
not unlike Squirrel Bait, the Descendents 
and early Replacements. Add a shot of 
the New York Dolls, Adrenalin O.D., and 
a dash of hardcore speed and you have 
the Lemonheads. 


Vocalists/guitarists Evan Dando and 
Ben Deily sound like the offspring of Paul 
Westerberg and Bob Mould (Jesus 
Christ, more comparisons! — Ed.) and 
the raw production is indeed reminiscent 
of the early records of Westerberg’s and 
Mould’s respective bands. Highlights of 
Hate Your Friends include the hook-laden 
toons “I Don’t. Wanna” and ‘Second 
Chance”, a great Kinks steal in “Don’t Tell 
Yourself It’s O.K.”, a great Beatles steal 
in “Fed Up” and a hyper-drive version of 
“Amazing Grace” (yes, traditional songs 
do make for good rockin’ tunes). 

The Lemonheads aren’t intellectually 
stimulating (more girl/boy stuff) or revolu- 
tionary, nor do they expound the virtues 
of Satanism. However, they do make me 
jump around the room and bop like crazy 
which suits me just fine! *« 


Culture 
Culture in Culture 
Music Track (Jamaica) 


by Ital Stew 

It’s been a decade since Culture’s pro- 
phetic debut LP Two Sevens Clash, the 
album that led to a virtual state of 
emergency in Jamaica and became the 
symbol for the shaky UK punk-Rasta 
alliance. Ten years later, Culture in 
Culture proves that their musical and: 
spiritual intensity is undiminished. 

Not even Burning Spear rivals this vocal 
trio in their musical concern for the 
historical and cultural roots of black 
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Jamaicans in general and Rastas in par- 
ticular. Using synth drums and DJ 
thematics, Culture has moved a little 
closer to the current all-dominant dance 
hall style of reggae, yet their trademark 
harmonies and lyrical strengths remain 
unmistakably unique. 

Songs like “Peace and Love”, “Capture 
Rasta” and ‘Pure War” embody the best 
reggae has to offer, with a heavy man- 
ners rhythm and Joseph Hill’s high, grit- 
ty local deliveries. Voted ‘‘most militant 
trio” by the Jamaican music industry, 
Joseph Hill, Albert Walker and Kenneth 
Dayes form one of the most vibrant reg- 
gae groups of the eighties, |-fficially in 
culture. * 


Boiled in Lead 
Hotheads 
TwinTone (US) 
Relativity 
Gathering Pace 
Green Linnet (US) 
Capercaillie 
Crosswinds 

Green Linnett (US) 


by Gjeoffrey Hewett 

Yet more fine music in the Celtic mode 
to stir the blood and bounce your boots. 
Hotheads; an exciting second LP from 
this adventurous Minneapolis band. They 
keep up their lively musicianship on the 
more traditional songs with clear, 
believable lyrics often featuring the great 
voice of Jane Dauphin, reminiscent of 
Maddy Prior or June Dyble. Boiled in 
Lead really lets loose and feels comfor- 
‘table on the faster cuts, climaxing in the 
feedback/wah pedal frenzy of ‘Gypsy 
Rover” — sort of like early Velvets meet 
The Pogues in an all-out manic jam. 

Gathering Pace features the Cunn- 
ingham brothers as well as Triona and 
Michael Ni Dhomnaill, all highly ac- 
complished and oft-recorded. This 
album’s variety of original and traditional 


jigs, reels and songs is far more enter- 
taining than the Nightnoise effort the Ni 
Dhomnaills were involved with and 
brought to the Vanceuver Folk Festival. 
The presence of subtly effective clarinet 
and synthesizers creates a groovy 
modern enjoyable selection of Irish-roots 
music. 

Capercaillie impressed many people at 
the recent Folk Festival and Crosswinds 
presents this young Irish band in ex- 
cellent form. The almost operatic quality 
of Karen Matheson’s lead vocals is 
showcased on many of the songs. The 
album on the whole focuses on slower, 
soaring singing format songs, but they 
really break out on some tracks. 

To hear these albums tune into CFUV’s 
folk programming, weekdays from 8:00 - 
10:00 a.m. * 


REM 
Document 
MCA 

by Nick Smith 


REM’s fifth LP is a brilliant piece of work 
that delivers a social and artistic state- 


ment. (How’s that for a positive statement 
— Ed.) With Document, REM have diver- 
sified themselves by incorporating the 
sounds of jazz, folk, punk, country and 
eastern music into their already establish- 
ed sound. 
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Although | would hestitate to 


2 


call this 


a concept album, it has been developed 
within a framework, and has some 
themes running through it. The demise of 
Continued on page 21 
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CFUV’s 1987 Fundrive is all about raising $10,000 so 
the station’s broadcast signal can be increased to 2000 
watts. The difference between 49.4 watts and 2000 (to 
be truly precise, we’re going for 2270 watts) is startling 
when it’s plotted on a map. The small circle shows the ex- 
tent of CFUV’s present signal, the larger one is our 2000 
watt contour. One glance is enough to see how much your 
Fundrive donation can make a difference. « 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


ee pen 


Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 
V8W |1H8 


(604) 381-6225 


Rentals: computers, printers, plotters, modems 
Discount given to students | 


DiSCussion 
Continued from page 19 
America, a theme begun on Life’s Rich 
Pageant, is continued here, however, an 
emphasis is placed on figureheads, the 
workplace and, for some reason, fire. 
Outstanding cuts on the album are “It’s 
the End of the World as We Know It [and 
| feel fine]”, “King of Birds” and “Strange” 
(from Wire’s Pink Flag LP). There is one 
commercial song on the record, called 
“The One | Love.” It has simple 
decipherable lyrics, a strong beat and you 
can see the video on Much Music. It is 
definitely not representative of the album. 
If you’ve never liked REM before, you 
won't like this record either, but if you’ve 
enjoyed REM in the past, this will likely 
be your favourite recording from the band 
yet. x 


10,000 Maniacs 
In My Tribe 
WEA 


by Nick Smith 

10,000 Maniacs latest release of most- 
ly slow music borders on (augh!) easy 
listening. 

No, it is not as impressive as their 
previous Wishing Chair, but it does con- 
tain some moments. ‘Verdi Cries” is a 
beautiful symphonic ballad. ‘‘Peace Train” 
is a well-recorded folk song, written by 
Cat Stevens. “Hey Jack Kerouac” is also 
an enjoyable number, but some of the 
other tracks on this LP are boring. Natalie 
Merchant sounds bored on half the cuts. 

However, there is some good, melodic 
guitar work on the album that any Aztec 
Camera fan will love. “A Campfire Song” 
features Mike Stipe of REM, but he 
doesn’t belong on this song and ends up 
sounding out of place. 

Overall, the album sounds good, won’t 
upset your mother, and provides some 
enjoyable background music, but if you 
are looking for a stimulating album to 
listen to, you will be happier with Wishing 
Chair. x 
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DENON 
COMPACT DISC 
PLAYER SALE 


‘SNo one knows Digital like Denon.” Since the early thirties, Denon 
has been making top quality audio equipment, much of it for rigorous 
professional application. 


DCD - 300 Features a small, ‘‘midi size’’ chassis, an exclusive 
“‘Super Linear Converter,’’ 2 independent power supplies for the digital and 
audio sectons and 15 - track programmability. $ 399 


DCD = 700 Ful sized unit with 15 - track programmability and the 
convenience of wireless remote control. $ 549 


DCD - 1500 KkKkKKk*K player. The first CD player ever 
to receive a 5-star rating in Digital Audio Magazine. Includes remote con- 
trol, full programmability and digital filtering. $ 89 9 


4532 Pandora 
595-4434 
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by Scott Lewis 
icture thig if you will. Drinking beer 
-_ with Steve Lacy at 1:00 a.m. ona 
Monday morning in Big Bad John’s. 
Now some of you won’t know who 
Steve Lacy is. Well, I'll tell you. He’s the 
legendary (and | use that word advised- 
ly) soprano saxophonist who at the time 
had just finished a brilliant concert at 
Open Space with pianist Mal Waldron a 
few hours earlier. 
From extended meditative passages 
based on deceptively simple repetitive 
themes a /a Thelonius Monk — the spirit 


of whom seemed to be hovering over ~ 


Lacy’s and Waldron’s’ shoulders 


Oh Dear, What Can the Matter Be? 


throughout the performances — to the vir- 
tuoso passages of multiphonics and 
falsetto notes by which Lacy has redefin- 
ed the sound of that unruly beast, the 
soprano sax; from Monk tunes to Ell- 
ington tunes to original tunes to improvis- 
ed pieces, there was nothing that 
prepared me for talking to Lacy, forty- 
year veteran of the creative music wars, 
resident of Paris for the past thirty years, 
friend of leading figures in all forms of 
music and art, one of the most inspired 
and creative human beings I'll ever meet, 
in Big Bad John’s, the most tacky bar in 
all creation, with Johnny Cash intoning “I 
walk the line’’ on the jukebox, while 


CLASSICAL 


NEW AND QUALITY USED 5} 
DOMESTIC AND IMPORTED 


SPECIAL ORDERS 


COMPETITIVE PRICES 
MAIL ORDER SERVICE. , 
FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, VBW 1M5 
telephone 381-4042 
Hours of Business: 10:30 - 5:30 Mon - Sat 


waiting for the bartender to let loose a 
string and drip a giant black plastic spider 
on our heads, which he never did, the ex- 
pectation and explanation of which led 
Steve to think of that den of iniquity as 
“that spider place”, which maybe he'll. 
remember sometime in his own unimitable 
fashion with a composition called Spiders 
or Webs or some such (Ed. note: For 
those of you who missed it, you just ex- 
perienced a 200 word sentence). 


What | really wish is that this had all hap- 
pened two nights later and that Steve 
Lacy had just accompanied me to see Jan 
Garbarek’s performance at the Alhambra, 
where the audience seemed to be com- 
posed mostly of women wearing $500 
dresses and prematurely balding men in 
pinstripes — in a word, yuppies — eating 
up the vapid noodlings of the quartet led 
by Garbarek, whose simplistic ar- 
rangements almost wasted the talents of 
brilliant Brazilian percussionist Nana 
Vasconcelos. Garbarek seems to have 
completely lost the fire and passion and 
creativity that he had ten years ago, along 
with that tone that used to convey ma- 
jesty. The present-day replacement con- 
veys only insipidity, covered and hidden 
and modified by electronics which even 
when used to their fullest extent — and 
Garbarek is light-years from that — can’t 
hide the fact of his essential laziness; the 
opposite of Lacy’s years of hard practice 
which allow him to create a much wider 
and more expressive range of sounds 
with only his breath and lips. 


So if Steve and | had been sitting in Big 
Bad John’s after seeing Jan Garbarek | 
could have asked him some questions. 

“How does it feel to see people ap- 
plauding superficial, pleasant, mindless 
music produced by lazy musicians who 
are eager to remain as far as possible 
from that edge of. inspiration and 
transcendence which you offer to your 
audience? 


“Doesn't it give you a bit of a chuckle 
when you see all Jan Garbarek’s elec- 
tronics give him a range of expression in- 
finitesimal in comparison to what you 
have achieved with hard work? 


“Is it asking too much of an audience 
to expect them to venture beyond sound- 
tracks for TV movies into that realm of in- 
spiration and creativity? 

“Don’t you sometimes get tempted to 
take your horn and head up on stage and 
blow the pretender off the stage?” 

But then Steve Lacy, who’s seen it all 
in his many years in the music business, 
would be too polite to reply to my pointed 
questions. | venture to guess that he’d 
just order another beer and wait for the 
spider to drop. * 


October ist - 4th CFUV Presents 
THE GRAPES OF WRATH with WATER WALK 


$5.00 cover charge 


October 7th - 11th RHYTHM TOADS ** 
October.15th - 18th TERMINAL CITY ** 
October 22nd - 25th CLYDE DIXON BAND ** 
October 29th - 31st Celebrate HALLOWEEN with us 


SPORTS SUNDAY AFT. AND MONDAY NIGHTS ON THE BIG SCREEN 
FREE MOVIES EVERY TUESDAY NIGHT 
LIVE JAZZ EVERY WEDNESDAY NIGHT 


** Free admission with validated student card $1 for guests. 


THE PARTY OF THE YEAR 


SATURDAY OCTOBER 24 


x OKTOBERFEST 87 x 


x VIKES VS ALUMNI «x 
MEN: 7:30 p.m. WOMEN: 5:30 p.m. 


* CANNED MUSIC x 
Dancing till 2 a.m. 
to songs you selected 


x JOIN «x 
All your friends for 
Fantastic Fun, Foam & Frivolity 
* The biggest party in UVic history x 


* KEG GIFT CERTIFICATES x 


OKTOBERFEST 
‘87 
Oktoberfest at its best 


